Panseron 

Method of Vocalization for Soprano and Tenor 

Part 1, Scales and Exercises 1-40 



PLAN OF THE METHOD. 



H LOGICAL course of instruction is un- 
questionably one of the chief difficulties 
of study, and those teachers who are required 
to give lessons to basses, baritones, and con- 
traltos, should experience this difficulty more 
than others, considering that no method has 
yet been written for these kinds of voices. 
They are obliged to take the existing works 
for soprano, or for tenor, and to transpose all 
the lessons and all the exercises. In this sort 
of work, a skilful teacher may, after all, be 
able to obviate the difficulties resulting from 
the high pitch ; but what is he to do for the 
vocal infirmities inherent in the different 
voices ? And, above all, what can the pupils 
study when the master is absent ? All these 
reasons, and the requests of several teachers, 
as well as of a large number of students, 
have suggested to me the idea of adapting 
my complete method for soprano and tenor 
for the three varieties of low voices, by re- 
arranging my first work and adding some 
special articles to it. Hence, with these two 
editions, any singing-pupil, whether soprano, 
tenor, contralto, baritone, or bass, will find a 
complete method of vocalization conform- 
able to his or her vocal study. Alongside of 
the good treatises on singing hitherto pub- 
lished, I have endeavored to present a series 
of brief, but well-founded, rules for the fun- 
damental principles of the art of singing. I 
venture to promise that the work will pro- 
vide a graded series of studies, from the 
simplest exercises up to extended pieces, and 



subjects of study so numerous, and with such 
frequent changes of key, that the student 
will find sufficient material for practice in the 
exercises written out in full ; for one should 
not imagine that a pupil always has the pa- 
tience or the courage to transpose the lessons 
given in his method. It was my aim, by 
transposing into different keys, to conquer 
the negligence or indolence of pupils who 
sing only what they see written down. 

As to the melody of the lessons in vocal- 
ization, I have always sought to render it 
easy of comprehension in all its develop- 
ments, so that the articulation of the phrases, 
periods, and motives may be properly under- 
stood and expressed. 

I think a certain superficial knowledge of 
piano-playing indispensable to singers. The 
accompaniments to the exercises were written 
conformably to this idea ; the majority can 
even be played with two fingers of one hand. 
This is one of the advantages which my 
method has over those with only figured 
basses (which are frequently undecipherable, 
even for some teachers), or with figurate ac- 
companiments whose execution demands a 
high order of talent. 

The course laid down in this method is the 
same which I have followed for many years, 
both in class-teaching and private lessons. 

The Second Part of the Method contains 42 
lessons in vocalization, among them 12 very 
easy ones not found in the method for so- 
prano and tenor. 



ON 

The voice is a sound, of 
the material cause, and the 



INTRODUCTION TO THE METHOD. 

THE PRODUCTION OF THE VOICE. « 



which the air 'is 
true vocal cords, 



the opening between which forms the glottis, 
are the efficient cause. 



(1) Some persons may think these important details superfluous ; I shall only remark, that a teacher of any wind-instru- 
ment usually gives, in his Method, a description of the instrument in question, and even explains the best way to clean it and 
keep it in order. Should it then be thought strange, that details concerning the production and preservation of the finest of 
all instruments, the human voice, are given here ? — The following: observations are based on various authorities on vocal science. 



1 
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It is no unimportant matter, in the case of 
a child who is musically gifted, to provide 
frequent opportunity of hearing good music, 
but without any affectation or constraint, to 
the end that the child may ask of his own ac- 



cord to take lessons, which must not be al- 
lowed to tire him at first. One may begin 
with two or three tones, gradually increasing 
the number until the scale is learned. 



ON RESPIRATION, AND THE 
In order to excel in singing, one must know 
how to take breath, i. e., to take a deep breath, 
and control it at pleasure. Respiration re- 
sults from two acts of the organs governing 
the lungs and voice; the first, called inspira- 
tion, consists in drawing the air into the lungs 
to dilate them; the second, called expiration, 
consists in expelling the air inspired before. 
After having inspired a quantity of air suffi- 
cient for the presumable duration of the phrase 
or note which is to be executed without again 
taking breath, one should not expend it unskil- 
fully, but always retain full control over the 
degree of force required by the tone. Noisy 
inspiration or vehement expulsion of the air, 
awkward efforts, contraction of the facial 
muscles, mark an unskilled singer who does 
not know how to take breath. Before attempt- 
ing any modification in the intensity of the 
tone, one ought to learn how to produce equal 
tones of long duration, on all the natural and 
chromatic intervals. 

Breath should be taken at the end of every 
phrase; if the phrase is too long, take breath 
at the half-cadence, or at some rhythmical or 
grammatical stop; if one has to take breath 



ATTITUDE OF THE SINGER, 
during a swift passage in equal notes, do so 
at a disjunct rather than a conjunct inter- 
val, or after some note of longer time- value. 

In singing verses, breath can generally be 
taken properly at the end of each verse; in 
the case of overlong Alexandrines, one may 
take breath at the aesura ; in ten-syllable 
verse, after the fourth syllable. 

When singing words, take care not to as- 
pirate the letter H roughly; it is a fault quite 
common among the French and Germans. 

It is easier to breathe, and consequently 
easier to sing, when one is standing. When 
the pupil is singing under the master's super- 
vision, he should stand fronting the latter, so 
that all his motions may be observed, and 
those faults of detail corrected which become 
incorrigible if neglected at the outset. Pupils 
are advised, above all, to stand straight and 
keep the shoulders back, so that the chest can 
give full and free play to the lungs. 

Open the mouth in an unaffected manner, 
with a trace of smile on the lips, and aiways 
be careful to avoid all exaggerations in ges- 
ture or effect. The tongue should lie natu- 
rally in the mouth, lightly touching the teeth. 



ON VOCALIZATION. 



Vocalization is singing on"a single vowel. 

In vocalizing, the tones should be emitted 
in an equable manner, without facial distor- 
tion, moving neither the tongue nor the chin 
during the emission of a tone, as was ob- 
served in the preceding article. 



The tone should be attacked boldly, with 
pure intonation, and without dragging the 
voice from one tone to the next 

I would mention, as a desideratum, perfect 
evenness in the scales. 



ON THE MESSA DI VOCE. 
To produce beautiful tones, and to sustain ] long as a full breath will permit, is a feat for 
them purely, evenly, and true in pitch as I a well-trained singer, for we must repeat 
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ad nauseam, that it is far easier to obtain 
modifications in the intensity of tones than 
irreproachable evenness. Hence, the old 
masters always advised their pupils to prac- 
tise constantly, even after they had become 
very skilful, the sustaining of equal tones. 
This study must be begun right. First, prac- 
tise tones of short duration, taking breath 
after each, and increasing the duration of the 
tones according as the vocal organs grow 
accustomed to their emission. In this way 
one can acquire control over deep and full 
respiration. In an ordinary exercise, the 
length of each sustained tone should be at 
least from 15 to 18 seconds. In order to sing 
even tones well, they must be attacked boldly, 
without harshness, and, above all, true to 
pitch. Avoid the portamento from a lower 
tone, when attacking a tone. As soon as one 
is able to sing tones evenly, nuances (shad- 
ing) may be attempted ; it is customary to 
begin with piano increasing to forte, and with 
forte decreasing to piano, on the same tone. 



The length of time for which each tone 
should be sustained, must be left to the 
experience of the teacher, or the good sense 
of the pupil, if he is practising alone. 

For modifying the tone as directed above, 
the sign — =d Zr=— is employed ; this 
swelling a tone from piano to forte, and de- 
creasing again to piano, is called by the Italians 
the messa di voce. 

This mode of modifying the intensity of a 
tone is not practised exclusively on a single 
tone ; it is advantageously applied to several 
tones and to entire passages which sometimes 
embrace a large number of notes, in the 
midst of which there ought to be no inter- 
ruption. 

Practice, which can triumph over many ob- 
stacles and even over physical defects, ren- 
ders it possible to acquire the habit of breath- 
ing deep and full ; we might name celebrated 
singers who had not, originally, the faculty 
of retaining and controlling their breath. 
This is said for the encouragement of pupils. 



CLASSIFICATION OF THE VOICES. 



There are two principal species of voices, 
namely, men's voices and women's voices. 

Men's voices may be divided into three 
classes : Basses, Baritones, and Tenors. 



Women's voices may also be divided into 
three classes : Contraltos, Mezzo-sopranos, 
and Sopranos. 



COMPASS OF THE SIX VOICES. 



Bass. 



& 



-&~ 



-&- 
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-&- 
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Baritone. 
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Qt 
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Tenob. 
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AliTO. 
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-&- 
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1 
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Mezzo Sopbaho. 



-<S>- 



_£2_ 



1 



-&- 



_^_ 



"S?~ 



-zr 
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-gr 



s>- 



SOFBANO. 



'ISO. 



-&- 



~B g- 



^<sz_ 



-&- 



jGL 



-&- 



-zr 



-<s>- 



-Tig <g- 



There is likewise a kind of tenor, called 
Male Alto, with a head-voice (or mixed voi;e) 



extending up to D or E, like the voice for the 
role of Orpheus in Gluck's opera ; but this 
kind of voice is very rare. 



COMPASS OF THE MALE ALTO. 



Male Amo. 



-&- 



-&- ■&. 



-&- 
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"27- 



-&- 



-&~ 



ON THE BASS VOICE. 



The Bass is the deepest of men's voices ; 
its usual compass is from F just below the 



bass staff to D in the second leger-space 
above it : 

« ka ■*! £L 



9t 



ZE20 



-&- 



-O.- 



-&- 



~z?~ 



"Z?" 



-<s>- 



031 



Its range varies, however ; it may have one 
or two tones more either below or above ; and 
the compass of individual singers varies con- 
siderably. 

We can no more find two voices that are 
exactly similar, than two leaves or two faces. 
Each differs from the other in some particu- 
lar, — in compass, intensity, timbre, etc. 

I cannot too strongly advise pupils who 
have bass voices, to practise the messa di voce 
and sustained even tones, in order to place 
their voices well ; with this class of voice, 
agility is less requisite than for tenors or 
sopranos. But absolute purity of intonation 
is, if possible, even more desirable in basses 
than in others, for in ensemble pieces they form 
the bass of the fundamental harmony ; and if 
this vocal part is not absolutely true, the 
other voices are forced to yield to the impul- 
sion and deviation of this lowest part. 

The pupil should, therefore, begin by plac- 



ing his voice well with the me^sa di voce, and 
more especially in the scales, progressing 
upward from the lowest to the highest tone 
of his compass. Still, I advise him not to 
begin his studies by trying to bring out the 
two extremities of his vocal range. For in- 
stance, if he can take low F and high E, he 
ought to practise from low G to high D ; 
later he may try to extend his compass by 
the practice of the extreme tones above and 
below. He should not even practise the 
notes of both extremes at the same time ; the 
high tones have often been lost through 
striving after low ones, and vice versa. It is 
left to the teacher to exercise his discretion 
in hazardous cases. 

A true bass voice sings throughout its 
diapason in a single register, namely, the 
chest-register. As to the head-voice, he 
should not think of employing it, unless the 
chest-voice is wanting in intensity in the high 
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tones. In this case, he ought to practise the 
studies for baritone. However, I cannot 
assert that there have been no instances of 
basses able to obtain blended tones ; but long 
practice would be required. If Nature have 
endowed the singer with these blended tones 
he should develop them by practice ; should 
he not discover them during his first studies, 
he ought not to be discouraged , well-directed 
work can surmount all difficulties. 

We have heard Tamburini obtain a very 
curious bass-voice effect in the trio in Se- 
miramide, Act I; it consisted of detached notes 
in a species of rhythmic roul.ide. I have en- 



deavored to analyze this vocal effect, and 
believe that it was obtained by stiffening the 
larynx and concentrating the voice in the 
chest. Placing one hand on the throat and 
the other on the chest, one could feel the 
hammering of all the tones in both places. 
This effect is obtainable solely by this kind 
of voice ; a similar passage is also found in 
the beautiful duet by Mercadante, between 
tenor and bass, sung by Elisa and Claudio ; 
but in this case it is far easier, being much 
slower. 

I recommend basses to read all that has 
been said for baritones. 



All with chest-register. 



Take breath 

for 
each note. 



I 



P 



-&- 



All with medium-register. 
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#= 
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-&- 



Messa di voce for each triplet ; Ch. signifies chest-tones ; M, medium register ; H, head-register. 
ch. m. ch. Ij ch. m. ch. // ch. m. ch. // ch. m. ch. //• ch. m. ch. // ch. m..ch. // ch. m. ch.j' 




F 



■&-&-&- 



-ri-fj-et-X 



■jfr g^g H- 



-&- <5>-&- 



-^7^-~\r\cr?^y± 



-&-&-& 



m. ch. m. // m. ch. m. jj m ch. m. // m. ch. m. // m ch. m. // m. ch. in. // m. ch. 




( 1 ) All chest-register. 
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(i) The aim ol this study is to obtain a blending of the chest-voice and medium voice on as many notes as possible. 

5 
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eh. m. ch. m. ch. 
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11 



-J L 
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ch. 
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P==t 



eA 



*t=S* 



eA. m. 



ch. m. 



:<S>- 
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=S^=i£ 



-^- 
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-<s>- 
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Medium-register. 



5en Zegato 



i 



&—&—& 



~~^ \%2 }? ~>zit[p£_^jrgrT ^-^ 



Head-register. 

—- // ^ 
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jgc 



// 



// 



11^^^2-t-^-^-^- 



// 
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h. m. A. A. m. h. h. m. A. A. m. ( A. A. m. A. A. m. A. 

If the break occurs between C and D, practise the third from C up. 



h. m. A. 



1 



- 9 kfL — jJfC 
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p — ape 



x=x 



Medium. 
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S=ip=ij?r 



-$*- 



s=i£=teEJ 



-tS>- 



m\ 



Head. 



i 



~w=-w 



bpcqps=Jp=lfji 



=E= 



^Ez=fa?t=p5=r 



/i. m. 



s 



:*=ip=|}l 



ip=t}a 



»«: 



^=ip=^: 



• — *■ 
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m. h. 



h. m. 



h. 



The Blending of the Registers is the 
singer's touchstone ; he should, therefore, de- 
vote special care to smoothing over their in- 
equalities, until he is able to sing all the 



tones in his compass without a noticeable 
break. The more obvious the differences 
between the registers, the more persever- 
ingly should the pupil strive to blend them. 



ETUDE FOR SOPRANO VOICES WHOSE MEDIUM REGISTER EXTENDS VERY HIGH. 



^JLrZzi^^ 



w 



All in Medium register. 



All in Head-register. 



w 



im 



Medium. 



# i » r fi» 6 g P- 



f=fe 
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Y-+- 



T I " 



*=fc=k=?=&=e=!k=& 



Head. 



i 



k=?=k=&=k 



h. 



_#_ h 






%=& 



h. m. 
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=£?: 



-t- 



*: 



% — 



" m. h. 

There are sopranos who have no chest- 
voice in their early youth. 1 advise them to 



h. 



* 



E 



try to develop it towards the age of 18 ; they 
will be successful if they persevere. 



There are various kinds of shading : the 
Crescendo, the Decrescendo, the Legato, the Stac- 
cato, the Mezzo-staccato, the Forte, the Piano, 
the Rallentatido, and the Accelerando. 

The sign A indicates that the tone is to be 
accented; this one — =d, that it is to increase 



ON SHADING (NUANCES) AND ACCENT. 

in volume ; and this one 



= — , that it is to 
diminish in volume. 

When it is desired to show that a single 
tone, or a passage, is to increase and then to 
decrease in intensity, the last two signs are 
united, thus : 



PP- 



EXAAIPI ES. 



PP 









sn- 



TENOR. 



-&- 



J2- 



J2- 



-&- 



-z?- 



ISI 



tozl 



-&- 



-&'- 



-&- 



is: 



-i^- 



Chest leidbfcer. 



Head, or mixed. 



ETUDES FOR TENOR. 



With tenors, the most noticeable break is 
between the chest-voice and medium ; it 
usually occurs between F and G, 

When a tenor has no medium register, but 



passes directly to the head-register, he should 
practise the etude given for soprano, singing 
from E up to G, or even to Ab or A, accord- 
ing to his compass. 



Take breath 



for 



each note. 
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-&- 
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All head-register. 



^ 
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Do not fear slightly to raise the first note of the diatonic semitone ; this interval is narrower, by the " ninth ' 
of a tone, than the diatonic semitone. .. 




t. p. t. t. p. t. t. p. t t. p t. t p. t. t. p. t. 

— \ 1 1 ! ! 1 1 TTl 1 1 *TI 1 | 



~/z a 5l 



t. p. t. t. p. t. t p. t. t. p. 

These registers should be so perfectly blended, that no break is perceptible. 



t. p. t. 



The medium or " mixed " register should 
partake partly of the head-voice and partly 
of the chest-voice. It is of wide availability, 
especially in dramatic singing. It is stronger 
than the head-voice, and these two registers 
are the most easily blended. Nourrit em- 



ployed it a great deal ; he frequently used it 
from A' to C, and his head-voice began, ac- 
cording to circumstances, on Bb, B, or even 
D. He used it particularly in the role of 
Orphee. The following are the notes to be 
practised, in such a case : 
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for 
each note. 
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Mixed Toice. 
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Vl. stands for " mixed ", H. for " head " 
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m. h. m. m. h, m. m, h, m. m. h. m, m. h. m. 
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P^^r? I' Jg^^^g^g - --^ 
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h. m. h. h. m. h. h. m. h. h. m. h. h. m. h. h. m. h. 



^ 



h. m. h. h. m. h. h. m. h. /<.. m. /i. 

One should also try to blend the chest- and head-registers. 
Take breath for each note. 
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All mixed voice. 
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fL-jp-jpL 



¥■ 



■<s> — &>■ 



II V 



■& — <s> — &- 



_^_|2_£Z 



X 



ch. m. ch. ch. m. ch. ch. m. ch. ch. m. ch. ch. m. ch. ch. m. ch. 




m. ch. in. m. ch. m. m. ch. m. m. ch. m. m. ch. m. 



s>- -&- ~s^4\ 



>-&- -G>- -&-W 



(2. <22 f2!l 



*S> — &— &■ 



. ** 



&—£>- 



■&—&—&E1 



m. ch. m. m. ch. m. m. ch. m. m. ch. m. m. ch. m. ch. m. ch. 



I have no doubt that this study, properly 
practised, will render the voice perfectly even; 
leaving to the discretion of the teacher, or 
the pupil, the manner in which it is to be pur- 
sued, and its modification to suit individual 



voices. But always observe the rule, never 
to force the high tones. By trying to sing 
too high, one runs a risk of tiring the vocal 
organs, and of enfeebling, or even ruining, 
the voice. 
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ON THE CONTRALTO. 



For contraltos, the passage from the chest- 
voice to the medium is the most difficult of 
all. It requires, therefore, the greatest per- 
severance. The break often occurs between 
Bb and C. I recommend practising the third 
from A to C in semitonic progression, as 
shown above for soprano and tenor, employ- 



ing the messa di voce in every way, from forte 
to piano and vice versa, and, above all, with 
alternation of the registers. With very young 
contraltos, the break often occurs between F 
and G, as in soprano voices ; but, after a few 
years* study, the chest-voice will rise to Bb or 
even to C. 



EXERCISES FOR CONTRALTO. 



Take breaBifor each note; 




M 



-gy 



ii^ 



W21 



'B2L 



tez: 



#2 



& 



ia^ 



t5^- 



J3L 



-&~ 




Practise all these notes in chest-voice and medium voice, practising both kinds,, like the soprano, with the 
messa di vote. 



ON THE BARITONE. 

The baritone should also study his passage 
from chest-voice to head-voice, trying to de- 
velop a " mixed " voice rather than the head- 
voice. 

I therefore advise him to practise this same 



exercise in the same way, beginning on D 
and going up to F by semitones. 

The tones must also be sung in both kinds 
of voice alternately, with the messa di voce 
from forte to piano and vice versa. 



EXERCISES FOR BARITONE. 



3£// kg- // %OL l irStll^LH S LO. II $£n < p£u JSLU pSL // £ // #£2.// \BL // J££ 



m 



I 



3 



3* 



II r&u $£j// ,__,// & 9A 



II -a. II 
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Practise as shown for soprano, with the 
messa di *oce in chest-voice and head-voice. 

Also practise alternately the same tone in 
chest-voice and head-voice, and vice versa. 

II 



After the pupils have studied as above with 
the messa divoee, they should practise the Thirds 
in the neighborhood of the break in whole 
notes, halves, quarters, eighths, and sixteenths. 



$ 



// 



// 



If 



1 



- 7 7-~-y^-& . 



IE 



-&■ 



is: 



I2Z 



/■=> g?— -gr 



2ZI 



jSSL. 



-&- 



-gr 



-&- 



-Zrz 



> <> <> <> <> <> <> <> 

Practise these Thirds in various tempi. 
Voice. 



<> <> <> <> <> <> <><><><><> 



zjzjc 



1 



£ 



^^ 



=p= 



ra 



-g— g*- 



-<5>~ 



-&- 



J2L 



Hi 



3 



i 



1 



:pc 



* — % — 9——A — — 



*3* 



•I F — I F — I F — H **t 



5 



-<si- 



? 



-&■ 



-&■ 



T 



Piano. 



~321 



m 



1SL 



1SL 



2Z_ 



~2z: 



zar 



zzz: 



-e9- 



-i5>- 



-&- 



The Teacher must select that Third which is adapted 
to the pupil's voice, for practice in blending the regis. 



ters. After practising it, he should study these pas- 
sages in Fifths : 




1 



±=3t 



+—*- 



-*— «- 



m 



T 



i^tii 



- *l 8 - 



^3 ^3^=1 



-iSh 



-: •+ 



3* 



* 2 



^ 



^ 



:a: 



32: 



~SE 



-&- 






~&- 



-&- 



The teacher should always let this kind of practice 
begin in very slow tempo ; in time it may be executed 
in loth-notes. Select for each voice that Fifth in 



which the break occurs in the middle of the figure. 

After this IStude, scales may be taken up. The 
above remarks apply to all voices. 



ON THE BASS. 



It is unnecessary for deep basses to prac- 
tise this £tude, because they have no head- 
voice ; still, there have been instances in 



which such voices have successfully employed 
this register, and for these the baritone exer- 
cises are recommended. 
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When the pupil can blend the registers 



well in slow singing, he should practise more 
rapid passages, until he can sing them in 
i6th-notes or 32nds. 

The same applies to tenors. 

As for basses, they should abstain from 
practising them ; it would not be possible for 
them to blend two registers, because their 



chest-voices are too powerful. 

Contraltos and baritones should choose the 
passages to be practised for blending the 
registers, so that the middle of the figure 
falls at the break. Thus, if the break is at 
G, they should practise F, Fft, G, G& A ; if 
at B, practise A, Bb, B, C, and Db. 



ON THE PORTAMENTO. 
The Portamento must not be confounded I smooth singing ; whereas, in the portamento, 
with the Legato. Legato singing is simply 1 the intermediate tones are slightly audible. 

EXAMPLES OF THE LEGATO AND PORTAMENTO. 



Legato. 



Portamento, 



Effect. 




Avoid the vicious habit of some bad singers, noted below : 
Effect. I-* 1 tr+-*i — = — I 1 c-4-H 2 - 



I 



-(2 — -- 



-&- 



-&- 



42_ 



m 



Ordinarily, the Portamento is effected be- 
tween disjunct notes. It must be employed 
discreetly ; otherwise it becomes a monoto- 
nous habit. 

In singing portamento from a lower note to 
a higher one, it is necessary to increase the 
force ; in descending, the contrary holds 
good. However, there are cases in which the 



opposite effect is allowable. I have heard 
this executed by skilful singers, and, when in 
accord with the expression of the phrase, it 
lends elegance to the singing. 

But beware of exaggeration. A rough, ill- 
executed portamento is called, by the Italians, 
strascinare la voce, " dragging the voice ". 



I 



j2_ 



-c2- 



£ 



-&- 



m 



£ 



* 



HfiL 



-*S>- 



^ 
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-C5L 



p 



*# 



-i£> 



t m-^uu- 



This is the effect called strascinare la vote. 

Some singers even almost make the quarter-tones audible, which has a very bad effect. 



The portamento ought to be as soft as the 
legato, and the second note should be struck 
With faultless precision. The pupil should 
learn it from good singers, which will be 
worth more than all the pages I might write. 

This phrase very legato. 



This is a hazardous exercise, for few singers 
"carry their voices" perfectly, and many 
come dangerously near to exaggeration. 

Besides these few examples, practise my 
scales Nos. 2 to n, with the portamento. 



Avoid: 



I 



£ 



£ 



-&- 



hS- 



\ 




■fry- * • ft * 1 



-~T 



ff>- 



3 



fcS 



3 



frfc 



±3 



-j£^2_ 



The portamento is one of the fine ornaments 
of singing, but many singers abuse it by 
singing everything portamento, particularly 



feminine syllables ; a mannerism which must 
be avoided. 




Com - m&nd ----- ed. Com - mand ...... ed. 

Here & portamento might occur from G to D; but too frequent repetition would be monotonous. 



Avoid: 



« 0- 



=F=£ : 



Z£Z. 




Com - mand - - ed. 



Be - mem - - ber. 



Be - main 



- mg. 



i 



f~~0-n- 



£ 



S 



Com - mand 



ed. 



Be - mem 
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I 



- ber. 



Be - main - 



uag. 
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Effect. 



i 



^ 



m 



m 



5 



ZZI 



m 



a= 



i 



jpL. 



ON THE GRACE-NOTES. 

The small notes, called Grace-notes, are not counted in the measure. 



Grace-notes. 



Effect. 



ps 



?Lfg 



it 



^ 



m 



« ^P ,d 



-1 >£,' | 



i 



-is>- 



f=P= 



=*=¥ 



^=5: 



F — »-^-H 1- 



$& 



B^ 



This is an old-fashioned mode of notation, which, 
being ambiguous, has been given up by modern com- 
posers. 



The time-value of the small note is % or % that of 
the large one, according to the taste and style of the 
executant. 



Effect 






rffi^^ 



*-£*+* 




te 



gpffgfTM 



A dash through the hook of the appoggiatura, shortens its time-value. 



& 



P^ 



* 



«t 



♦=f\ 



*£ 



& 



\^M r - ^=^T=[ 



fr py^ T ^ l j^^BB 
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Appoggiaiura. W 



Effect. 



i 



^ 



g P 



*=t 



1 



A - mo 



re. 



ma - bi • Ie. 



I 



■f—f- 



% 



_,_•_ 



* ? 



mo - re. 



ma - bi - le. 



Appoggiaturas are of so common occurrence in Italian singing, that composers rarely write them out. 



The Turn is one of the most pleasing orna- 
ments in singing, but it must be employed 
discreetly; it requires perfect execution, 
otherwise it is of very ill effect ; and, above 



all, it must not be performed with a bleat. 

Always execute it gently, and let all the 
notes be distinct. 




(i) The Italians call this kind of ornament appoggia- 
tura (from the verb appoggiare, to lean against). It 
may be sung upward or downward. The Italians 



often make an appoggiatura on notes ending on a 
feminine syllable. 
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f 



f=^ 



^m 



S33§ 



-3 gy ft *j[ 



1 



JNL. 



$ 



0La- 



*—mi*-l-m- 



■0 — *-* 



^E^ 



: F Z =^ L 



iat 



^#• 



35 



P « lt.«-F¥ 



fflf 



| 



^^^-M- 



AS 



^^ 



-#- i - 






-<5>- 






-(S>- 



^gj HjiJ^^--bt — rT^"^ '1^ = ^ ^^ a ^ z:z T r r a ^ T T^ =: ^^ 



On the Trill. 



s 



fe- 



4 



m 



r tjy 



■a- 



-&- 



*=*■ 



3 



1S>- 



^S 




^r&it&w Zv W fi* - 



M'«...I...H m l... 



i 



Begin it slowly. 



H* 



g=JEJ 



^-*-^- 



5=*= 



i 



^!-tS>- 



3 



=f 




^--sH-H-H-H — I I P I I I — 
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Scale for correctly Placing" the Voice, with the Messa di voce. 
N? 1. 

Take breath for each note. 



Voice. 



Piano-* 



3 



xr 



s 



I «'*' 



Tjr 



3E 



TST 



w 



Sr 



3E 



& 



-a - 



* 



3E 



s 



-fie- 



3E 



* 



HE 



£ 



-&- 



SE 



3E 



-&- 



3E 



"XT" 



ft 



3E 



_Q_ 



ZSSZ 



•eZ>- 



-O- 



3E 



30C 



rrr 



"TOT 



ft 



3E 



S 



^ 



3E 



=8= 



* 



W 



IF 



^ 



xr 



3 



HE 



3E 



-O- 
if 



3SZ 



-o- 



3E 



3E 



"XE 



-»- 



XT 



xr 



Tf 



The major sixth, and the tenth note, are difficult of intonation: they often sound 
too low, and, in order to get their true pitch, the mouth has to be opened more than 
usual, and the tone somewhat forced. These inequalities must be attributed to the 
fact, that major thirds are too low in many voices. 



±* 



, 161" 



xx 



■o- -e-- 



Ul 



B5dB 



3t^ 



xc 



^3* 



XC 



XC 



<Htt 



"xr 



xr 



^F« 



& 



XL 



% 



£ 



& 



WFF 



»16 






ff 



Pllltlllllt] 



II1ITIHII 



xF 



xr 



xr 



"x** 



^ 



IE 



^= 



Q. 



I?» 



xr 



^ 



SE 



-» 



XC 



3X 



XE 



S^ 



£S 



m 



xc 



XE 



EC 



XE 



XE 



O I tl 



XC 



XC 



xr ;= xr 



xr 



-o- xr =r xr 
-e- 



xy -e- -e- 



r&rs — xf 



The pupil should always endeavor to feel and know on what notes he is vo- 
calizing; to this end, I advise him to sol-fa all the exercises before vocalizing 
them-, he should also accustom his ear to recognize the key in which he is sing- 
ing. 



4 



«• 



■©■ -©-- 



xv 



fe 



"XT 



«nxc 



o- 



xc 



«=XE 



«=PCE 



3oqx* 



IE 



-o- 



EE 



xcq^ 



XT 



& 






« 



^ 



s 



XE=S 



g 



& 



& 



p 



^ 



H 



t§ 



5 



IF 



If 



W* 



It 



XX 



XE 



XE 



H 



XC 






xr 



^^ 



if 



S 



xV 



XET 



m 



a. 



xf*& 



IE 



PE 



IE 



IE 



«- 



XE 



XC 



XE 



JE 



«- 



IE 



XE 



O 1 " ' " 



IE 



XC 



IE 



xr «■ ^ ^xr r= xr 



-is ~ xr xr "°" xr ~ xt xr 

(1) Youthful pupils, who at first are unable to sing as high as G. may practise up to C or E. 
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£C 



mm 



a 



ft 



a 



3 



£5^ 



a 



^ 



H 



& 



5 



^ 



o- 



S: 



o- 



^ 



% 



m 



& 



& 



o- 



^s 



be 



xy 



5 



?gp# 



act 



ax 



-o- 



xr 



£E 



B&- — o- 
xt 



h i i o 



"xy 



o I In 



IE 



XT 



O- 



jDl 



Q. 



H l Ol O 



£E 



■O- © © 



O- 



nc 



HZ 



XT 



N9 2. 



Exercise on Seconds. 



Take breath after each second note. 



Voice. 



Piano. 



3E 



~zr=~ 



~o~ 



-^ 



^ 



TT 



ss 



;z= 



m 



to — 
'IT". 



i 



:Sf 



-©- 



*^=3~ 



^&- 



^r: 



30C 



& 



-©- 



"Xir 



? 



35 



* 



i 



HE 



>• * 1 " 



?23 



~n~ 



-o- 



~xr~ 



i 



^ 



"^t*> 



i©- 1 



-Q^ 



^ 



31 




* 



S 



« 



= £ 



!^ 



3BE 



=8°^ 



-&- 



3 



33C 



3E 



* v. o 



3r 



~or 



33 



-O- 



"o — _r 



# 



JEE. 



ZEE 



3 



"Q~ 



^ 



E§S 



P 



?£ 



3« 



3£ 



^ 



=§ 



3 



#^ 



S3& 



3H- 



Tint 



3E 



I 



-O- 



3 



3SI 



Tr~ 



-o- 



-o 



^ 



3CE 



^3 



3E 







3^^ 



ra 



«r^^t 



~cr 



S 



TE 



XT 






13551 



5 : 



XT 



19 



Panseron — Method of Vocalization for Soprano and Tenor — Part 1, Scales and Exercises 1-40 



Voice. 



in 



Piano. 



~xjt 



22 



=oc 



-a- 



S 



» 






§ 



«T 



3E 



■9-' 



-S 



==£ 



S 



O 



"ff" 



35= 



-% 



TT 



-O- 



tr 



i 



P 



3" 



-O- 



O 



£ 



-«- 



35= 



35~ 



^ 



3£ 



JO. 




-«^ 



s 



=& 



^ 



=CE 



-THT- 



^ 



EH 



m 



~n~ 



i^ 



-« 



-G- 



5=fc 



-O- 



35= 



"CT~ 



35= 



"O" 



& 






<T7> 



=S 



at 



P 



^* 




^ 



s 



a 



PP 



m 



r&- — * 



s 



«? 



^ 



a 



_o_ 



-&- 



^z: 



3E 



-O- 



35= 



=a= 






= -a 



i 



m 



35= 



-©- 



T f~ 



^^ 



h 



^^ 



"o^z:^ 



?& 



« 



w 



Wr 



=5 



S 



iS^- 



Cfe= 



=55= 



^ 



^ 



2 



2= 



-O- 



=cs= 



35= 



"or 



&* 



XT 



■o- 



Voice. 



N9 3. 



Exercise on Thirds. 



=S :r: 



=22= 



-e- 



a 



tct 



32= 



^ 



a 



3E 



Piano. 



^ 






=^ 



^ 



"XT 



^ 



x^_^r 






' «» 



=0 2 



35= 



2E 



■o- *• 



xr z;-. 



If 



S 



S 



ffi 



XT 7 



■»• «- 9-. 
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I 



=2= 



ZZl 



W=£ 



&*- 



m 



s 



£ 



33= 



3E 



$ 




3E& 



i*=*E 



^ 



=^=3 



S 



s: 



=s= 



-a 



~7T' 



l^^P 



51P!F 



3 



ICE 



33= 



m 



H====l 



SI 



IP 



**3? 



-Ot- 



-^ 



i 



331 



£ 



=55= 




s 



I 



i 



s 



"TV- 



^ ffi? 



s 




-&- 



m 



E 



It =g 



3BE 



*):tt,w» 



3 



& 1 - 



^^ 



B 



-e- 



3i 



33= 



N9 4. 



Exercise on Fourths.^ 



Voice. 



Piano. 



I 



/TS 



& 



TOT 



^ 



tt 



33= 



p-Mo'Tp-* i«^ 



fe 



-^v 



s 



1 



33Z=i 



^=> 



^r=g===g^ 



JQ_ 



33= 



i^^S 



£ 



1 



33= 



i 



il:< i siignF 



J©- 



33=rB 



I 



£5 



t^-U^ 



-it , r* , ^ — 



o i\ 



^====^=s 



-o- 



nazt 



i 



^B 



-»- 



H 



_o_ 



£11 

===$ 



■e- 

3 



3 



=1 



■^ 



s 



_£*_ 



O >fl 



-pr 



35= 



9J_ 



41 Z 



Si 



^JP* 



5fc 



^ 



g* 



33===?: 



-»- 



P 



I 



HI IS 



=^=s 



3esj 



§ 



33= 



-©* 



; x \ r i 



2 



33= 



I 



«* I n 



fe 



P 



P 



33== =E 



^==£ 



33= 



^^ 



-«- 



33= 



-e>- 



-«- 



1: 



m 



i 



CTF 



3= 



_o_ 



E*E 



El 



*1 



£ 



*E 



£ 



* 



33=XJEE 



o ' a 



13551 *■* Wherever the teacher finds it necessary, lie may sustain or facilitate the pupil's intonation bv playing -with 
the right hand. This expedient should, however, be employed very discreetly, and only at the beginning-. 
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Exercise on Fifths. 



i 



i I .; Th I °Tn I S 



n p-> I ' W- 



i \ j>< i Sri \»m 



w 



¥ 



£7 ^C7 



i 



& 



* 






^ = * 



il: 1 1 «T J; * 



3X 



TOT 
X1L 



XT 



#: 






ii 



ife 



1 



*f "^ 



- IF* ' ^^ . — 



3*==Z 



m 



m 



3T 



3 



-o- 
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Exercise on Sixths. 
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Exercise on Sevenths. 
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Exercise on Octaves. 
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Exercise on Ninths. 



N99. 
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Exercise on Tenths. 



7 i r •> i jf i 1 jf* 1 ,rTuIu» 1 " u.j 1 1& 1 ■: j^ 



s 






£ 



i^^^;^ 



£ 



3E 



S 



*= = 



■zs 



^ 



■St 



= : £ 



"^ 



xy 



w. 



^^ 



= 3£ 



& 



33C 



at 



p£ 



-o- 



-o- 



2Z3 



33= 



23: 



30c: 3 



IZ^Z — 00 



77 



■a- 

-' -o- ■* 



L» ■»■■ — ■- -o- ■©• 

*5 5T. " 



■o- -S* 



TJ #■ 



N911. 



General Review. 



-e-*- 



n u.i 



H I rU 



~t:~ 



¥ 



^ 

3 j 






s 



s 



zfe 



3^ 



JB>- :»• 



3±; 



-£r 



s 



s 



s 



^_f' 



-» •»• «• ■»■ 



24 



Panseron — Method of Vocalization for Soprano and Tenor — Part 1, Scales and Exercises 1-40 



t 



S 



n' r'r 



fe^^ 



$ 



%= 



m 



^2- 



& 






T 



3 



-©-' 



s 



g 



s 



g 



s 



s 



=s: 



■» ^* -e- «-• -e- - 



■o- «-* ■&■ ■&■ 



r T ' i T f ' ' i f 



jr-*J— Lj: 



«J -e- 



5: 




-Sl 



^ 



E£ 



TT 



g 



g 



^ 



33 





-©■•«■• •«- - -©■•©■• 



£ 



o 



O l \ 



_ M I \ 



_£_ l_£_ ^.- 



^ 



i 



ft 



s 



^ 



-^ 



s 



^ 



2S 



=&: 



=§= 



-o - 



■6- - 



S 



m 



zaz 



3E 



32 




# 



33= 




-» 



TT 



■e- •»• 



Xf 



t 



m 



vt — I £ 



j.M» ii.H„ ij.* i „ ij. m^ij 



w- 



-&- 



i 



3BE 



s 



=§= 



33= 



^ 



~cr 



_o, 



«•• 



S 



*t 



T ir 



«oe 



s 



n= 81 £ rm 



5 



■ IV =g 




* 



■&■ -9-. -e- ■»-. 



-e- 9- 



25 



Panseron — Method of Vocalization for Soprano and Tenor — Part 1, Scales and Exercises 1-40 

Chromatic modulations through all the major- keys. (From C to C.) 

(For the Piano.) 

The pupil should memorize these chords, to be able to practise the scales and exer 
cises in all the keys, and thus avoid any difficulty in chromatic modulation. 
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I advise the pupil, while playing the accompaniment, to sit rather high. 

26 



Panseron — Method of Vocalization for Soprano and Tenor — Part 1, Scales and Exercises 1-40 

Exercise on Seconds. 

Practise this Exercise in two ways; first attack each note; second, sing them all 
legato, as written. Practise most in the second way. 

Avoid, when attacking the notes, ejaculating them from the larynx, hut rather sus- 
tain them hy pressure from the chest. 
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Continue here in D major. 
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358 Exercise on Thirds. 

N914. 

The same mode of practise as the preceding. 
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Con tinae here in E major. 
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34 Exercise on Fourths. 

■N. 1*>. All these exercises "molto legato'; 
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The pupil should pay great attention to the intonation of the leading-tone,which is often 
sung too low, and the Subdominant, often too high — The leading-tone is the 7*Jf, the sub- 
dominant the 4t& degree, of the scale. 
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„ ._, Exercise on Fifths. 

N9 17. 

*) This exercise must be-practised according to the compass of the voice. 
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*) Sing these scales twice without breathing, and throughout "molto legato" 
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Exercise on Sixths. 
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Exercise on Sevenths. 
When any fear is entertained of singing a note too low, dwell on it longer. 

N9 19. 
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Exercise on Octaves. 




i 



Practise the first 3 measures in all the scales. 
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In ascending a scale, increasing power should generally be used; Ik 'u descending, the 
opposite. Practise with great evenness. After practising the above, it wuuld be welltovary 
it (begin fi ascend to p, descend to J*). 
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Exercise on Ninths. 
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*) Practise the first measure twice in succession. 
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The teacher will calculate, according to the pupil's length of breath, how many measures 
he can sing without taking breath. The pupil should try to breathe as deeply as possible 
without straining, and then to sing as many measures as he is able, always beginning with 
one at a time. When he can sing four, he will be doing very well. 



N922. 
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These exercises (N°_ s S3 &24) should also be practised in all the keys, according to the compass of 
voice. The pupil should learn the accompaniments of each scale by heart, so as to be able to practise a- 

lone. 



N925 




3E 



f 



1 



■e- 
-a 



f: 



^S 



Practise this exercise till you can sing it through without taking breath, or even twice 
in succession. Also practise it in all keys, as far as compass admits. 

The teacher should let his pupils practise all these exercises with all possible nuances; 
for instance, from forte to piano, from piano to forte, piano throughout, and forte 
throughout. 
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Sing this exercise twice or thrice in succession, without taking breath. 

N9 27. 
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Continue in G. major, 
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Remark: Notice that, in order to raise the key a chromatic semitone, seven changes have 
to be made in the signature ■, to raise it a diatonic semitone, only five changes have to he 
made. E.g., from C to C«, you add 7 sharps; from C to Di>, you add 5 flats; and similarly for all 

keys. 



9 _j^mw\q0 




# 



m 



Continue in B major. 



i 






iff 



*=!= 




Pupils whose breath will hold out for four measures of this exercise, will do well to study 
it thus. I leave this point, however, to the discretion of the teacher, or even of the pupil. 
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Those pupils who wish to practise as high as C in alt, or even to D, need merely 
transpose my exercises by one or two tones. But they should first consult their teacher; 
for these high notes ought not to be practised unless within the natural compass, and, in 
any event, very cautiously, and never when feeling indisposed. 

N9 28. 



f i jpj^ etfiitEr Da^grji)-!^ j M^r^ 



* 



t 



m 



rn 



^ 



rrri 



£ %. Si % 



Si 



M 



— I ' I -• ■* j ■ - 

* ♦ ¥ * _:_:_:_: ^: 



m 



w 9 9 9 



•mit-9 




Pr 3 Aid. Accent always the first note of each scale. 
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$ ^ * gffijj ^p^ 1 r$f^ £r^ ii^i% 



££ 



9u 



m=z 



¥ 



21 



?W^r i 



i 



fc?E 



¥ 



f A ^^^l EET ^ ^ ^ l C^^T^Ij il 



s$ 



hs 



it 



S 



Continue in D major, 



B* 



21 



N<? 29. bls In every key up to F major. 




ifflfl i rr'r 




senvpre legato 



3E 



* $~££ 






3^ 



Ti « f ' 



N<? 30. *) 



Voice. [ a 



Piano. 





*) In eveiy key up to F major. Sing this exereise while standing, and play your o-wn accompan- 
iment with one hand. 
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N? 31. -= = =~ 



Voice. 



Piano. 




jlJ j ji j ^ i Jii^i^i^r%r[fir 



1 



$- 



u 



WF 



cr i&rr cfi^r 



fl _ ff i ff 1 



JL 



m \" n 



m* m + z — -gw 



#51 



4* m *d\^d* ^J\JJ* 




f If I P 



r , i.r i f 



Continue this exercise in every key 




f r if r ir f f f i f r ir f i p p i f 



m 



f 




u& mjiau b 




sxmeiAJ 



I 



§§ 



cffl'acr 



acsat 



ms 



« j « j « 



s 



• J- 



**^# 



d*S*d* 



*33t 



g# 



& 



Fg 



£ 



pi 



N9 32. 



^ rj 3ij,j"j-ju,f ^[jip^iif Q>|jf t rip f c rif 



jt 



SIS 



§==£ 



# 



J=£p 



|p r ^ip' r C/i J) ^i^ijf^i;f^ij ) ^ij ii 



w 



&z 



& 



Continue this exercise in every key up to F major 
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N9 35. 



Voice. 



Piano.( 




S 



i 



i 



f 



W v n irttf 



i 






^tj5jj i jjag^[jir « i r'^cfl-i^^j^i p 



Continue in D major. 



m 



Wff 



m 



FTTT 




lJ"J3l JjJJj* 



SS 



■• fp#p» 



G r[ff l CffJ^J33jJ ^ B 



<i - JJ* d * m * 



s 



SE 



WW^ 



Wff 



Continue in E major. 



H 



f 



F 



|Lj_gjjgJ]]|^^p 



' * m0 



c fm»j^j^ i ,i. i 



? 



i 



? 



Continue in P sharp major. 



I l i fit 'jfc 



p: * |rt 



frf 



^i[tf [ffrerrjf i 



0^ "00 



rfr^ 



'[C rir ercc rcff ^ 



^ 



« ). JJJJd** * 



m 



$ 



Efe 



M 



fr 



r? 



At 



J^ i ^rcrrrrrn 



#=p£ 



ft ftp , t . 



[flTD rcgcffr'J- «, 



I 



6 



3£ 



y — g- 



«#*# 



= ^^ 



H iH J 



Continue in A major. 



m 






Pi 
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N? 36.*) 



Voice 



Piano 





y \ fp °i^ ^ r i an ax \ ^ 




P^ 



Continue in E major. 



$=¥ 



^=5 



m 



f 



$ 



EE 




^ J^^ 



f 



Continue in F sharp major. 



^^ 




*) If necessary, take breath after every second measure. 
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Voice. 
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(On the repetition of notes; these notes should be produced from the Larynx, 
and not from the chest.) 

N9 37. 



'iano.< 



i 



3 



tJZrtilt 




* i**y » » 



m 



ffff 



y %. ■[ Ea — ■ — ■ ■ — ■ — ■ ' 

* ♦ ♦ ♦ ♦ ♦ ♦ 



wm 



*£*£*£*£ 



mm 



&*h ff g TOaf f gl 



>|>i ml 




pm 



Continue in D major. 



wm 



rfff 



J* i» $+ i* 



W $* i* 



"7s: 

f 



ffi 



^W^ 



a — ■ 



— ?r 






/ 



■ ■ Pi #-pr 



^ I j77JJB [ 



f* ! g 



Continue in E major. 



m 



f 



3>Sr3» H 



bh%.± 



* — • 



¥ ¥ ¥ ¥ 



¥ ¥ 



m 



■ — ■ 



BE 



a=a 



■»■■»■■»•■»■ 



*■ -r 



Jr l ^rtj i » • p 

>/ ( | 1 1 1 1 




1 — 


Continue in Fshar] 

1 j j j j=i 


) major. 


'■Hh • • — •— -r* 


i i i i 

-• — « — • — * — 


i*ii*i 


i*m\ 


Ct 


#■■■■-- J 


LJ — J — J — J 1 


■ a « ■ 


_j ■ ■ • 


UU 




^ J J.J J 



f 



^^ 



> > i ^ 



^nr 



§^ 



i 



3 



Continue this exercise in the keys of A flat, A, and B flat major. 
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N? 38. 



Voice. 




Piano. 



# 






S 



■6* 



^ 



t 



3: 



j J73gCfj73 iP 



pzz: 



fl ^^ ^ 




*" ^ LCfir JjJ mr 



-«*- 






•s- 



7T. 



pEEEE 



3 
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Piano 




49 



Panseron — Method of Vocalization for Soprano and Tenor — Part 1, Scales and Exercises 1-40 



jA ^^Ifi^ iy^fn?^ 




^ 



^N 



** 



W„ j j \jm=m 




, ^*Sfej |^^^ Continue in E major. 



m 



m 



W 



u 



§g 



$ 



^£ 



E33E 



>N?39 



Piano. 




Continue this exercise in every other key up to D major. 
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N9 40. 



Vo 



ice. 



Piano. 



S 



B^F^J^^lfedW 



3E 






P?^F 



3 



f 



3 



i 



£ 



3 



# 



«- 
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N?41. 





jflJff%,n^ i ^Qi f %rrr;- | 



te 



m 



m 



Si 



S 



82p^ 



P 



P 



DJW J J i j.'« 




N9 42. 



I 






E 



^: 



# 



i 






l 



§^; 



z 



3 



«• «■ 



o 



o 

vO 



y,>, ^J^n^fTf 1 ^,^! pajJrrXf ■ 



te 



t 



Continue in D major, 



mm 



I 



2; 



OT 



s£ 



zr 



zr 



•u it 

O • 

52 



it 



Panseron 

Method of Vocalization for Soprano and Tenor 

Part 2, Scales and exercises 41-125 



N943 



Voic 



Piano. 




ft E Q^p fl ^r * I (frJCflffl^ i r * ! [& % %r i 



te 



H 



Zg5 



a* ■- 



IJseES 



P 



^P 



S 



PC 



£ 



32 






a: jt 



m 



m 



m r ' r r 



£ 



£ 



When a pupil has acquired the ability to sing the scales evenly, ascending from piano to 
forte, and descending from forte to piano, should practise all these exercises in the 
inverse mode, i. e., from forte to piano in ascending, and from piano to forte descend- 
ing. This rather unusual mode of practise is difficult, but highly beneficial. 
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M 



^m 



Kk f J 



tter^a jsJ^ i EtfrtccrccerJ a 



i i 



w 



Se 



C^-sSZ 



-6 2 



a 



■V' l > l ' | > t , J f J 



# 



P 



£ 



£ 



I^JS^ijJ^ir- Mracr^jjnietg 



y #* /y rg ^^ ato M 



2 



5=: 



s 



-«**■ 



s 



i 



^p£f 



^^ 



P 



£ 






p tip p 



ga^ 



EC 



P 



W 



*P# 



Scrflsjflgfrir i i^jaajjffl ggf 






-9 s - 

"szx: 



= 3r 



ip 



P^ 



pH 



P 



i 



rf '" fr Sjfl 
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h * r^f JS; j ff $ i f j - m n& frJ i^ p 



«i. 



sempre legato 



wim 



frSF 



^ 



z?: 



s^- 



g^ 



P 



£ 



W 



f 'i, ttiHfrJflgg 



fer^ffifSfl 



£ 



i 



fc=# 



9a- 



a 



»•*- 



§^ 



£ 



P 



£ 



?5= 




i 



tEEr ^jff r£Cf 



£ 



9 \ } 9- 



s 



£ 



» r ^ 



Pi 



£ 



P 



Mfrflflg i 



IP 




^ 



irf 



& 



■?*- 



£e 



B?r 



:«ip 



i 



zzr 



£ 



P 



£ 



£ 




«^ 



P 
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Syncopated notes.* 



) 



N944. 







& 



m 



is: 
-s- 



a 



a 



B£ 



"5: 




*) Accent and time distinctly the second syncopated note. 
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N9 45* 

»... m °tt° legato 



Triplets.*) 

gate 




*) Practise the triplets with, great evenness, and take breath (if absolutely necessary) after everysecond 
measure . 
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N9459 




Continue in D majoT 



to=^ 



^^ 



^ 



I 



yppg 



#=* 



*=* 



y^ <■ » 



Xf= 



3CE 



^ « j^jjjJW Qjurc c ricCf cErcc rm^ ^ 



vst* 



Continue in E major 



f'H- j j , « « p p r 



&E 



^ 



^P 



'M <*, " 



33= 



-O- 



■or 



j v n J33JJ3 J33JJ3i citr ccrrrrccr icrrccrFcrrr r 'tcrnr™ 



Continue in F sharp major. 






3EEi 



jt=* 



Pi 



^ 



±3E 



r^ 



r^ 



z: 



SSi 



xsz 



"xr 



TT 



<« J33 J33 jj^t i cgcrr r rccrccr itrrgrccrccr i c c rc crecr^ 33 



£ 



j> # " j j j 



^ 



§^ 



33C 



P 



TT 



« « f 



I* t I 



i 



PN 



-o-^ 



TF 



* 
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W? 46 .*> 




*) This exercise should be practised without taking breath. In case of necessity, take breath after ev- 
ery fourth measure. 
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I 



f 



Z 



Tp-ft 



1 



£ 



§ 



"2" 



f n ■■ i,DJiJJi^i^ rc r i c d Trri D -rrrri c r rfm^f 



s 



i 



■«■*■ 



i 



g 



£e 



i 



S 



fc=te=B 



P 





c»— i »rp?.i ,/rp . 



WTO 




i 



i 



-«■ 



i 



£3 



I 



*& 



•^ r frr fr iim r inr r rrjicrrrrrijrrj ri^iJ^ te 



$ #-TT 



m 



I 



i 



1 



f 



r& 



1 



§^ 



£ 



£ 



£ 
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N9 47. 




Voice. 



Piano. 



N9 48. 



iITlijj i :jJ.NJ i J^f J ?i J7 ? ; 



m 



m 



mm 



r "^l^ t^ 1 /^^ 



^ 



0-0 



0-0 



LL i iJ 



^^ 




*) The staccato note lightly but distinctly detached. Practise this exercise while stand- 
ing. 
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T 



^ hk | » f \ f f[ | f ff 



JJjJjJjJIJJjJ J jTjh i 



to H i J i 



.Continue in D major. 



* 



^ 



^m 



r^HU l ^ 



P 



rrrr ^ 



*=*=¥ 



-* — '. ■■• 



. ^''^ t j jf j 



J J N -i 



J7, ■ ^p>ffj I j »^P» M 1 ^^ 



* 



1 



iiLr i iri r^ 1 ^™ 1 J * 



ji'vp p if f i J j 



Continue in E major. 



* 



m Jffli™™ i ^ f;ug 



1 



l'* t a j jf 



^^ 



p 



* // 0^0 , -1 



U\?jir i&\ulr ^\ffiim mm 



p p if f i j j ^ 



Continue in P sharp major. 



* 



£ j . J7TJ [ JJT] p r 7 r i r r 7r r f r 



ft-A 



^'a j <ji 



i 



p^p 



fl r^rr Tf i r r r r r rr^ f ~ 



j£pg 



»« ' 



rr r r'rrr 



^s 



* 



-» — ►- 



^ 



p 



* 
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N9 49. 




3E 



Wwm 



s 



i 




ifefe 



vr 



xs 



S 



e 



30C 



m 



j ^ ^^ i& ^rJro ^i ^^iJjaigg itafJS glp 



#* 



Continue in D M^jor. 



£ 



^r 



S ^ 



3E 



E 

«= 



ttf> 



DC 



£ 



TJ 
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$h ^^^^^^ \ ^ t^\ \ II 



m 



^r 



^r 



H 



Continue in E major. 



. , <- p j j ,, ct 



3EC 



-<&■. 



N<? 50. 




As* JJjJlJ 




a^^i^sim 
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HH JJJJl^^l^ fCg l 



*£ 




* 1: , ji « 






l=§ 



P^f 



rf ^ ^ f 




J ^I JM 



^^ 



y » 



S 



#^ 



*seej 



N<? 51. 







£ 



Pi 



f ip 



IS 



S 



Z_ 



J ^* J I IS - J * 1 J 



#=*i 



fc* 



JjJ*JJ j J J JjjJJ* 1 J J ' lJ, 



,«" ■* 



i 



I 



P 
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^SS 



5± 



»° d \ »»». 



if^i 







*"** 



0**0 
■B- 






I 



^^^^^ffi^iSi 



^^ 



g- 



e 



H^S 



j?nj ^i j ? 



# 



JJJJJTJl 



¥^ 



* 



(^ 



i 



i 



i 



Continue in E major. 



^^ 



S3 



U J* % 1 ^ ■'•'ffJ * 



Ti • - 



ear^i cCfl'cij g 



^f 



i 



i 



p 




Ec fEE&' i g xg'it P 



1^ 



I 



P 



izr 



j ! > < mp m / \ ^ ^ 



y i '•w^t+w + w 



$m 



^ 



s 



Continue in F sharp major. 



¥ 



m. 
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JftjJffiic^mr i ctt 1 



m 



i 



$ 



i 






4 V O 




|fe 



Continue in G major. 



-« 






i 



lyihto a 



# 



3: 




■Wfl i Gttr ca r i c tfr to- 



am 



Continue in A major. 



3 



3 



I 



# 



35 



* 



"#- 



H 



Tr-!» 



f 



i 




#1* 



Continue in B major. 



* 



I 



SI 



f* 



N°53. 




J^.UJ'W^J JJ«WJ ' ■MjJ J ^ . M J J . 



^ 



955^ 



¥ 



XT 



1^ 



3E 



1^ 
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$ ■s^JJW^ii^aM\ k !tS^^^ 



35= 



^r 



S 



ys= 



^ 



33= 



■xr 



tr 




was 



«m — * 



ateE 






»r 



S^ 



8£ 



33= 



M 



W 



^M^^\m^^^m^^^i i 



tfefe 



Continue in D major. 



Sfc 



B= 



V 



S 



T<» 



"Z7 



=n= 



S£ 



=oc 




^^ 



FH F3 



¥ 



^ 



) 



s 



^ 






33= 



=XX= 



p\ Et^fflij^ffliJTM^mmm 



fe 



I 



ftp it 

— «r 



^ 



^ 



=o= 



w 



Continue in E major. 



-«■=- 



-^ 



-ev 
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ffirai!rffirE£r » J J * J cccr J £gp^ 



Continue in F sharp major. 



£ 



BE 



:& 



^ 



o 



x** 



■»• 



m 



30C 



?s9 54:. Practise this exercise in all the other keys. 
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J 1 jjJJJJJ*J3JJ « WJ I jJJ J J J JJJ'JJSJ^JJ I j,. * 



^r 



e 



31= 



-J^\\\ I WH |,| 1 1 1 1 1 1 1 - = aa - 






fth P > \t — n 'H II HI IJJ 


I gtyjj JjJJ JJ JJjj^j 


"♦til ♦■♦■♦l-*! ■*•»••■■■'• 1 


\li>, { . 1 1 =1 




# 

_e : 


18 1 

XS 



tr 




QCErffl , Cffl , H^ 



JL 



BE 



_g- 



s 



3X1 



v t * 



3DC 




f if i iTfrfrfffrfrfrf 



'/• ^ irrr 



30C 



^- 





— i*i Pm0 mPmPm0m m -0-m- 




Lfth 8 1 


j,JJ 


- 0- U- P. p- ■- p. ■- £. B. p- E_ p. _M_ p — 


^r 1, S 

I): A, ° 


ie" : — 

_ e 


_y 


-^ t>l» o 


o 


_e 
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JL 




Piano. 
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dt 



laiJTfc i fY-fflijMji 



^# 



i 



m 



*£* 



FrTi^j 1 ijjp 



^ 



p 



» ' << 



• ■* 



3 



«S= 



# 



^AVfJ^jjTQ l J^^ l Jj^iJT^ i 



j^ajg 



Pirt 



P 



i 



dt£ 



m 



a* 



*g^ 



Q 1 



i 



* i / » 



% f3 



f^f^ [fr ' J J TB 



*^ 



TJontinue in D major. 



^p lE id; I 'j.; If|: = 



s 



^l L rrSr'cP'"iU l J l Oi j I 



^ 



m 



^n 



p 



T^PV 



P 



i 



^ 



s t 



I 



' >. *> n. ' 



S 



£ 



sg; 



w 



e 






IMfrtM J bi^p i ^^ 



£ 



s 



I 



N? 56. 



Voice. 



Piano. 







^ ctfritfTrtfr r^ etfrr f- < ^i 



I 



S 



ETE 



• 



J J J J 



3 31 



Practise this arpeggio-exercise in "the Keys of A flat, A natural, B flat, B nat- 
ural, C, D flat and D natural. 
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N9 57. a 



j ft « e%J^ i jp jjpjga ^i r 




Continue in B natural. 



S 



fff 



fcEfeEE 



3^ 



* * * * 



V : \)] t tt ' ^ 



3 



4 i 



4i a 



z • 



W » * «r 



■or 



lH 




fc& 



ffSfntgr^i^ jflf p 



Continue in P sharp. 



}=Se 



¥ 



-& 



* * * 



^ 



T#»" 



* 



*= * <H j j 



ta 



3 



*= 



4 # * 



TT 



N9 57^ 




^ «< fl frc frc ^ ijgfljpjgwiii 



Continue in F sharp. 



fee 



d» d» d» j» - 



-& 



* * * * 



T#* 



#•• 



^a 



« — « 



«j ■ =! ■ joe 




rrccr^g 



4W i + 



^ 



~a « ~ 



-0 • •- 






"> — > > — >" 



^F 



-r -r 
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N958 





m 



m 



32J. 



77- 



~& 



# 



■6- 



m 



3: 



:9: 



¥ 



Sing: this exercise with all nuances, and all manners of taking; breath-, begin it slowly, 
practise till it can be sung in one breath, and finish by taking - it rapidly. Study it in all 
keys, as far as compass allows. 

N<? 59. 





£ 



3 



# 



m 



~t- 

Tt. -6*-* 

The same mode of practice as the preceding 

When the pupil has practised all these scales and exercises, the teacher should compose 
for him all possible variations on this series of chords; to this end, the pupil ought to be 
able to play all the accompaniments .by heart, which is easy, as they are so simple. The vari- 
ations may have 2, 3 or 4 beats to the measure, as the teacher may think best. 

One obstacle to the practice, by singers, of these passages in vocalization, is their inability 
to accompany themselves. Therefore, I cannot too strongly advise pupils to diligently learn these 
two .or three chord -formulas; for half an hour's practice in the morning may put them in good 
voice for the whole day, by augmenting the breathing- power and clearing the larynx so that 
there need be no dread of those annoying little vocal disorders vulgarly called "chats." 

N9G0. Generally accent the highest note, so that the voice may come out well. 




Practice this exercise in every key. 

As these exercises usually proceed chromatically, the accompanist ought always to estab- 
lish the key firmly with a few chords. 

I do this habitually in the following manner. ( see N9 12, p. 30.) 

N9 61?* 




ife 



7Jg~ 



irk 



^ 



B 



5 



!>£ 



^1* 



f ' 

*)Praetise this exercise in all the other keys, and modulate as shown on page 30. 
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Minor Scales. 



W 



P« jjjjjj^r^jjjj i j.* in jj^ifcr^ i j. * 



i^=^ 



^i 



s' 



■»' 



?%m 



m 



i 



*=^.= 



* 



9-. 



■5T. 



% j% ! T i r y r wj. ;< ifr j JJ^ r i r 'f r^ i i * i 



Continue in E minor. 



SE 



SK 



fcfc 



Continue in P sharp minor. 



V 



% 



^m 



±L 



m 






^ 



m 



zn: 



m 



* 






Continue in G sharp minor. 



Continue in B minor. 



m 



m 



-&*-> 



Wr 



& 



■& 



# 



w 



a± 



^ 



I 



^ 



m 



* 



* 



i 



* 



Efc 



* 



£ 



E 



25 



f 

One should commence the study of these minor scales very slowly; for they present .very dif- 
ficult intervals: _the semitone between the fifth and sixth degrees, and, above all, the augment- 
ed second between the sixth and seventh degrees. This latter is peculiarly difficult. After this, 
the minor scale may be practised as follows: 



ctised as foll ows: _. ^^ 

N? 63. fojj]jffllrWjJ7]lj. *« 



This scale must be practised through all the keys. 

No 64. Exercises on the difficult intervals of the minor scale . 



$« J J friJijJJI J JtfJJ t^ l JJ II ^ J JHhJj\ J Jij3Ji>J"J I J J 



i 



*=s 



te 



1 



^ 



g g 



« g 



=0 



* ft r r 



£ v 



« » 



-# 



_g a 



» 



tf J JiJVJlJ Jjt3 J i|JJlJ. * 11^ J Jpr^l J J?r^|> / j | 



y% r r 



^ 



* 



_Q_ 



=05 



^^ 



Continue in G sharp minor. 



W^=^ 



s 






* 



£ 
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Practise this exercise slowly; endeavor to sing the interval of the augmented sec- 
ond perfectly true, and gradually practise more rapidly, but always true to pitch, and 
very legato. 



■kq gg . Exercise on the Sixth, in the Minor Mode. 



Voice. 



Voice. 



Piano. 



r>* jiWj 



3C 



dh 



J \ fJ 



5E 



jVliMJ 



* » jji jft i jJj'i m . rpr i JJr i jJj'i jji f 1^ 



ftd » ft 



g '» 



xt 



«: 



S 



S 



*fr IS Hff l||||f 



S * I -V 



^ 



* to"\ ip 



£ 



2Z 



zz 



it 



dt 



pp 



litt p 11 . 



zz 



^ 



J f i rj t t 



8= 



XT" 



I 



IE 



«= 



fe 



s 



s i ff r iQzjp 



-»- 



«: 



3E 



^ 



S= 



BE 



«- 



ZC 



fc£ 



» I _ .. .'i 



^ 



r V „ I 1 - , 



I 



E^ 



=*=, 



jJTf i j r n j rr"l r rr i J r f i ffi i iff 'i Jpf i 



& 



^ 



£ 



3E 



33= 



BE 



SX1 



XE 



:§= 



-«- 



«= 



=8= 



W 



xsz 
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Exercise on the Turn and the Mordent. 

To learn to sing this exercise well, it must De studied -with all the nuances. Accent the 
first note at first; later, sing all evenly. Practise first forte, then piano. 

N9 68. 

Voice. 



Hano. 




S 



f p f p T r puf f ' f ^^ 




**P P P P IP P PHP F-g 



$ I f I 



I 




M- ' E E « l' ' > 



3 



M f f f r ir ^ 



■l^a^B pHBB MMMHM ■■■■■■■ ■■i^BB^H ■■■■ 




? 



p 



x 



i 



_* i^ 



f p f M f f f f i f f f 




JSM.TO.P S i Jffl.B35 



rrf rf 1 ^^ 



^sp 



>j.f f f f i f f fi i f f f f if f f 



^^ Ji ^wa 



<r i-M rjrw t-M n i~m rt u r-av i_« 



*r p p r if f fnp p p p i p p p 




^ p p 'p p ip p pmp p p r ip p p 




Continue in every other Key. 
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N9 69. 



Voice. M 



Piano. 



&-&i i gaJ !$j~~\$& &j |J &' -^ ^ 



s 



a r *io 



m 



W 



W 



Wl 



g g 



^ p I * =& 



bJ * 



j^g.1 jqJ # Hfe |r ^ | ^ r ty ' | fy jfy, i^^ ^ 



=fc 



§ i i- 



^ 



a & 



o< 




"3 # 



Continue this exercise in every other key. 



N970. 



Mark the first note; all the rest pianissimo. 




Piano. 



**i r r r n r pp£ 



t « i t 



f-f^g 




cCErcttfECcrr ' sa'cggp 



$J J j i'i i i i ' J i J ^ i 1 1 1 



j ^^t\^^^ y\ ^^^^^^^^ 



dt 



I l l l J i J 1 1 iU J j j 



* * — f * 




Continue in every other Key. 
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N \ " *• ^ molio legato 



sxMssi 




Practise the above exercise thus, all tones legato. 

Practise these 2 exercises on the accompaniment of the proceding. 



m 






gi^ T idjgr 




v*fetf 



Also practise it thus; cut off the last note clean. 
This exercise must be practised in D\> and D\. 
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Exercises on the Trill. 



N9 72. 




S 



IT? 



iiiiiUi 



1 



■6- 
1 



I: 



^ 1/ rJt ,.eJ 



1 [ | 1 | I I , I l I I -t- 



Practise this exercise in all keys, thus beginning it on every note of the scale; at 
first, strongly accent the first note; later the second. 

N9 73. 




I 



jSBE 



f 



Mi. I 



^ 



s^t 



# 



Practise this exercise in all the other keys. 



Tq begin with, the trill should be studied on a whole tone; the semitonio trill will be easy 
after thorough practise of the other. Take notice, that the ordinary blemish in this exercise 
is narrowing the interval between the two tones; hence, most singers who trill badly make 
a semitone trill for a whole -tone trill, or even sing a "Bockstriller" (chevrotementO To 
avoid this fault, diligently practice the whole -tone trill, and do not hasten it until it is 
perfectly true; then it may be "martelle." 

N9 74. 



t 



m 



s 




i 



ft" i * 




wwww 



fwiw 



y« J. I 



w. 



m. — - '. — - — s — l i. .5 i 



-9 V 



After practising the trill by accenting both notes, one after the other, it must be stud- 
ied softly. 
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N9 75. Practise this exercise in every key. 



* 



3^4 



irniiiTjinB 



iE 



M 



w 



m 



s 



a — a 



-% 



ggqr^ 



%%'*%% 






J: 



m a — a . ~m\ a: J m rat 
JJJpJJ JJ 



3: 



* 



* — # 



■^ 



N976. 



H, j J J | J J J J iJmjJTJ 




i 



fnnm 



^ 



■« — a- 



-& 



~3^ 



-3* -i* 



ss 



it 



^ 



w 



s 



a e 



« — «- 



3= 



# •# 



*■»•■# 



¥ T t 



TT TT 



N977. 

2dt 



w *■ e i & m ~y g * « ■ J 9 m ~*7 «* * «i 



Yi 



■'g 1 ^ " W ^ W ^tfi ^ a 4 ^w &m"^ ' Q 



~&2 



J - i — ^. 



fc 



i 



-I u 



^ 



^ 



j» j» > 



jT > > > >> > > 



#: 



^gsr 



yH jrr 



s 



o j aj— a j J a — a aj g 



-©■ 



a i a j a^ — 



^ 



^ 



N<?78. 



* 



«■" p rjg-f p f F~f*~~F 



i feamM^P 



:pzr 



^ 



^=4 



i 



K 



^ 



3E 



S 8 8 g 



tit 



S^r===5 



JJJJ ' jjJJ 




22: 



N979. 
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N9 80. 



4* r"f i n^ 




I have written this trill out in measures for the pupil's better comprehension; but, to 
execute it well, the rapidity of the 16^-notes should be arrived at by insensible grada- 
tions. 

The most perfect trill is one which attains perfect evenness and great rapidity, its two 
tones being heard distinctly all the while. 

As soon as the pupil can sing this exercise well, the measured accompaniment should 
not be played; simply play and hold down a solid chord. 



Trill-Exercise on the half-tone. 



N9 81. 



it 



J J l aJ 



<tr 



3E 



fti 4 J 4 J 4 J 4 I ff .> fl 



-&*- 



-& 



% 



n 



a a 



^r 



-3- 



♦ ♦ 



a_ii_^ 



i 



3 



f 



3-^t 



N9 82. 






3 



i i » t i-i 



^ 



r » F > 



?E 



' « 



M 



ilHi 



3^ 



BE 



£ 



3 



3E 



35: 



J=a 



TT 



S§£ 



-o- 



* 



:e 



-or 



N9 83. 



t-=» 



r r i rrrrrra 



zsxz 



A 



i=§ 



i 



P 



PPPP 



3E 



tfES 



ff 



m 



iS 



bo 



Practise this trill on every tone of your voice. 
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N<? 84. 



Pay due attention to the pure intonation of the whole tone . 



Voice. 



Piano. 



J J J J 'i"U«U*l 




^•^•^•.alA-L 1 



2» 






•6- 



53E. 



r~7S :b: 



-* -fit 



i ? i i 



a: — a: 



m 



« e 



77 77 



Ji , I- I -, I 


I 1 


// 


— 1 — 


1 


'iOg— 1 , — , — r - 


i i 4 v 


-6 fi 

■&■ -6- 
5 Tt 




it w if if 


l-^ — i— g— j— i — 

» ? 5 i 


9 9 9 9 




• a . ■■« _a .. 


■ ■ ■ ■ ' ■ 



■ffi— a • «J» 

i 1 1 I 


-m J J J J J a-J- 


-a VJ-*^ -aU9« ^ -ia 9-J*- 

H 1 


41 


J» J* J* J* 


»i: g — s — 


"■-' a a a 

§ * * i 

_a — « — 4 — a — 


: a a a ■ , a 

i * * * 

J- J J J — 


a a 


i i i i- 

— i — i — j — i — 


./ 


n* • J ■ J 


W ' • # J 




■ ■ a " a a 
♦ ♦ ♦ ♦ 



j j^jmggjp f ^ 



z. 



i£D i31 



I 



PPPf 



3313: 

■*■ ♦ ♦ 



*=* 



g 



i 



4 



To 



i 



Er i £fflw^w i rTT r ic£Lrcrl 






a 3 a 1 , 3 



3 a ■ 3 , „ : , j E 



£ !; - : - « : 



3— ■: 



"T^ ^~ 



■^ 1* 



: i a :; ac 



*** 



:a— re 



:a — ■= 
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• • * f ii » ff r 




i 






W^W^ 



^ 



am 



i 



E£ 



4 4 4 4 



-&■ 



Practise this exercise in every other key. 

Exercises on the Chromatic Scale. 

In practising this exercise, all the tones most he eqnal; only the first should be marked; pay no 
attention to time -values. 

N9 85. 



(Take breath for each measure.) 



I7\ 



hk) Wj^ \h^h h? Vijij ^ j y >5jjj^ 



r> 



s 



f7\ 






/7\ 



/T\ 



^ 



fo 



^ : 



* 






■6- 
I 



5 



■6- 



3^ 



* 



35: 



zr 









* 
vy 
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/7\ ^ K\ ^_ . f!^ _ /^N _ __ C\ 



j * Iff ^-tf-^ ^ l^^^J-^ f ^ ^ 

^ i O | iO j /7\ j <C\ 

•^ I c ~ try I s~ : 1 / * J L ~ I a — ~ 



1 ) fl I : 



E§ 



f^ 



¥ 



3 



133. 



:z- 



3 



5C 



35 



3 






C 



IS- 
C' 






c/ 




N9 



Si 



Take breath for each, measure. 



/C\ 



/?\ 



/?\ 



jj J^ J UjJj^^jjJJfj^ Ib^ji^jj^-li^ i|Jj|J_j^= 




Panseron — Method of Vocalization for Soprano and Tenor — Part 2, Scales and exercises 41-125 




Panseron — Method of Vocalization for Soprano and Tenor — Part 2, Scales and exercises 41-125 

N9 87. TaJie breath for each measure. 

r, a ' /T[\ /?v _/^\ _ "" 
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Arpeggio. (Sing this exercise very lightly.) 



N9 89. ^—^ S^T- ^"~* ± — X . fe^ 

fi j^ M J^ U\ ffi, ftfi. i Q^j,. | % H 



^ 



£ 



i 



^fc 



5g 



£ 



EjE 



* 



* 



£ 



£ 



Practise these arpeggios staccato after practising them legato; study in i?l>, i?, 2$, 
and 2J^. 

N9 90. 




Also practise this scale staccato, after it has been studied legato, and practise it in 
the same keys as the preceding exercise. 



N991. 



XNVbl. ^^ .// 



* ± 



m 




3X 



p 



& 



Si 



* 



* 



* 



Passages like the ahove are called staccato, or detached; they are sung with the 
stroke of the glottis and interrupted chest-pressure, the mouth being slightly narrowed. 
I consider this exercise very hazardous; therefore, it should never be practised unless 
the voice is very high, and always cautiously. The notes must be perfectly executed, 
to make it sound well. 



N9 92. 




Practise this exercise in i>flat, D natural and ZFflat, if the compass of your voice 
permits . 
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Difficult intervals which occur 
in the chord of the diminished seventh* 



TTpMtti 



m \W\\W Pm 



s 



Fff* 



is^i 



#^» 



ZSL 




r J nJ^J J 1 T ^J^JJ l j^l j ttJ]^J J 1' [JtiJ^JJl j 



JM ig J tfn r ^W j » i i ^tfri^'r ^ 



*m 



i 



g^ 



v^ 



n 



< » , JJ I W i "f tfW l ■ )J % r tf I '^ r ff ^ 



? ■' 5 3 "5 



5 5 .? 3 "5 



if " jflg^rf i ^% #r^ i J fl% g l fiS jjj P 



«^i 






£»- %fr$ l fl flfr ft i H i (ftfrfrfl i i$ g£ 



zzzr 



r 1 H | T 



Vrr. 



E 



rs: 



f 



^ 



ffl ' ' J *HJ ' I HfjJ P 



^S 



M£ 



H^ Tnn i 



^ 



i> »i» * ^ - 




* Pay great attention to all the notes of the chord and their pure intonation. 
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N9 94. 



^ 



PP 



dE 



f 



£ 



£3 



t 



:zz 



m 



^~ s v i — y 



1& 



^ 



^J ' PJ J* 



° • ' J: 



''j^tJ^r [rw^ i jlJt^" [ r-g p 



^ 



^ l j J^ttJj ^ l f ^ J J j = fc±l 



ii* 



gp l 



rrf i QTrJTr 



jj f l f i tf . , 



Iij*ijPW i ffJrftp 



^j >y j i j^^rjj-ap 



I 



§ 



e 



i 



ps 



fcE 



^s 



l*=E 



^^lrg^Jffi.' l J»%[fl^[fafJ? l ^ 



3 3 



^ j^^i^^' i ji^^i A ^^* 1 



2E 



EW fr^ l* 




#f^4 



^ 




^%Wfa 



8£ 



*- ia»jj -»* — »#■ 



f'Tr i i; ^^i i j; J ^^r l | T[ l | ^pj i > ,ij J ^^fn J 



i 



^ 



IZZ 



St 



? 



f 



a 



mm 



'- 9 • =z - lh : - 



itul i I i 



IJ 1 1 1 



PHJ III 



£ 
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N9 95. 




The preceding three chords of the diminished 7th (Nos. 93, 94, 95) will suffice for all the 
intervals in each scalej the pupil may further transpose either in ascending or descending. 
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Forms of Perfect Cadences in C major. 




41 
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Other forms of Perfect Cadences in C major. 
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Forms of Perfect Cadences in G major. 




The same phrases in At>,Ai),Bl>, and Si;. 
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Other forms of Perfect Cadences in G major. 




j,'sr^Lf^ P , i'ic_Cf C £[ fi c _^ ii eC j ^^ 



Hn d • d - 



m 
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Org-an-point on the Tonic. 




45 



Panseron — Method of Vocalization for Soprano and Tenor — Part 2, Scales and exercises 41-125 



N9 101. 




m 



fr 



=5 



tor r r 



La-JL 






ed. 



PTftiy ■ 



\ 



6» 



ed. 



flJjj// | fy ■ = 



S 



PPFP 






ed. 



g 



com- mand 



ed. 



j f*rttl 



* • * — "■) * " — 



I 



« tt* T* 




fr 



jH J JJ k. y^fc ffi 



eS: 



com -mand 



i 



a 



JJJ. U ^IJJJJUJjU i ll M j u I jt=m*t 



3 



7TT 



ed. 



roiN , 



^- jw 



com -mand 



- ed. 




|"||Hj 



A 



j|li f i ■ 



ed. 



igilllp ■ 



ed. 



a 



jfi..— — mWtZI 



ed. 



iW 
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ed. 
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N9 102. 




I advise the pupil to tranpose some of these organ- points, particularly those whose compass 
does not extend heyond 8 or 10 notes. 
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N? 103. 



On the Arpeggio. 



^jflg i jwqji-i'riS^^ 



u-iScWb 



si 



f"t~lT 




WW 



S 



t 



«^— J 5F= 



= zs=z 



N^ 



19- *" 



i 



i 



2E£Ez;:rra5 



■©••*- -» -• 



Practise all these exercises piano, then forte, and finish the etude with the messa di 
voce. Sing them twice without taking breath: and in all the keys. 
N9104 -. ' *■> J 

*)-^ . ■■ , 1. L ^^^ 




*) Sing this exercise first? as it stands, then the first measure twice without breathing. 
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Exercises for pupils who feel difficulties 
in singing 1 the 2 1 lA Soprano or intermediate parts. 



N9 105. 



Voice. 



Piano 



^ 



I ■ 



d— » 



r ^n 



±=± 



m 



m 



p 



* 



§^ 



^ 



:~~~ j ^ se- 



ct* 



£ # * 



£ 



zrrrp: 



# •#■ 



£ 



f-m 



£ 



Sing the above scale in all the Keys. Begin with the solfa, and then vocalise it . 



It cannot be said, that pupils who have the bad habit of following the highest part, 
have no ear; for, on the contrary, they have such a sensitive ear, that they hear the 
melodic part most distinctly, with the result that they no longer hear what they themselves 
are singing. Practice in singing this kind of music together should remedy this fault. 

N"0 10ft These four exercises(Nos. 106, 107, 108, 109) may he sung by two voices. Therighthand part of 
IN . IUO. the Piano may he sung by the first Soprano. The full accompaniment is indicated by figures below the 
bass part. 




Sf 3 ' 3 6 6 5 3*' 
6 5*4 



The pupil should often practise scales as duets, in thirds and sixths; let him sing the 
lower third in all the keys, and then sing short melodic duets, like the Nocturnes by 
Azioli, Blangini, and Panseron, etc. He ought to sing with every other kind of voice— 
with soprano, tenor, and bass; I advise him also to practis the #l d , 3rd and 4*b parts 
in my Choruses entitled "Re'creations Vocales'.' 



49 



Panseron — Method of Vocalization for Soprano and Tenor — Part 2, Scales and exercises 41-125 

Study these exercises in all the keys. 
N» 107. N°108. N9109, 




i) Scales for two Voices. 
N°110. F irst Soprano, N° 111. 



I 



^ S econd Sop r ano.^ ^ .^ 




The pupil should especially practise the second part 
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N9114, 




■&■ -a- -a- ■&■ ■& ■&■ ■& 

Transpose all these scales according to the compass of the voices. 



Teachers will do well to add to these exercises, if they do not suffice to correct the 
fault of which I have spoken. In my Method, many scale-studies are to be found which 
may be sung as duets in thirds and sixths; the teacher may choose from these. 



mm. 



Exercises in Sixths. 



&'« tjtfag"^ i jjTjrrm ^ i ^-gr 1 1 



I 



i= 





dt 




m^ 



± 



w 



XE 



ar 



w. 






4&- 



Practise this exercise in F, F sharp, Q flat, Aflat and A natural. 
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N? 117. 



£ttrCw i [^r^ 




A soprano singer, singing a duet with the tenor in passages of thirds above the 
latter, imagines herself to be singing in sixths below. In fact, both ear and eye seem 
to comfirm this error. The tenor part, written in the G- clef to facilitate reading, ought 
properly to be in the C-clef an octave below the notes in the G-clef; besides, the so- 
prano voice, being at the lower extremity of its compass while the tenor is at the 
higher extremity of his, sings comparitively weak or dull tones, whereas the tenor 
tones are of vivid intensity. 

Remember, that one and the same tone, whatever be the degree of force withwhich 
it is produced, whether as a head-tone or a chest-tone, such as the high A of theten- 
or voice, always has just the same number of vibrations. 



Minor Scales. 



N9 U8.*> 



Piano. 




fe ^W j 'fT ujp S? j 'm^ fl^I f h. * ' 



i 



£5 



f 



i 



~ti 



9! 



SE 



*) Study these scales slowly. 
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p i. jP^ i TP^ il^Ti^r'i y^ P' 



I 



EfeE 



! 



f 



3? 






w 



w- 



3^ 



«-=- 



^~ 



Tf 




p Crrr^jTirj^jfirir^./rir^Wr ^ 



Continue this scale in E minor. 



f 



f 



± 



2? 



if 



«E 






3 



-a- 1 



« A 



3 



z: "zr 



N? 119. 



N9 120. 



r: tj 



■*■ -o-- 



f ''mi fltamftjqjfl 



l^ilii 



i 




^itep 



St— - " 



M 



MM 



■« 



a 



s 



• — » 



p 



*-#■ 



g^E 



1 1 "-"! 



« « « 



-g. ^ .g. 



Exercises for two voices in the minor keys. 

N9 121*) N9 122**'' 

First Soprano. 




*^ Study this scale in D minor, E minor, E minor, and sing twice without taking breath. 
**' Study this exercise in B minor, Gr minor, F minor, E minor and D minor. 
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N9123. F i rs t Soprano. 



A^rjj ff^ 



[ uuljn 



¥=0 



¥=9- 



^m 



±=m 



Second Soprano. 



9 c J J J B 



n m/n 



tt. m . m m . r . f r j m 



=#T 



m t m 



4pz m m 'zm. 



( 



Sing this exercise in A minor, B minor and D minor. 



i 



I 



V ('. d: 



* 



(S^ 



s 



«•• 



w 0l p 0. m m 



J * J • P f P * dd J dw m w m Rg 



^ — '"■^B^^^^^^^^rt ■■^■■■■■^■■B ^^^^^^^^^^_ ■■■RHMnHM 

{fa-P , J, J J J ,f J f , J, J.J J J 1 * m * J :g - 



jjd » J * * * 



s 



i^# 



i 



i 



WT 



~W- 



^m 



% 



-6 s - 



-&*■ 



M9124, First Soprano. 



T =r m \ 



pm 



Se cond Soprano. 



S3 



^ c J ^ J^J^ J ^ J^J^^J^l J^ J^J ^ j ^ J * 



31 



Sing this exercise in the same keys as the preceding. 



S^ 



~w 



w- 



1 ^ ■■ <£ 



3 



3: 



First Soprano. 
NP 125. Very slow. 




*^m 




Slecond Soprano . 




Sing this exercise in D minor and B minor. 
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End of the First Part. 



Panseron 
Method of Vocalization for Soprano and Tenor 
Part 3, Vocalises 1-27 
N<? 1. Andante. (J = 84.) 

& , , , J_ 



Piano. 




(gjjgJBreathing mark. Solfa before you vocalize. 
Pupils with a sufficiently long breath should breathe only after every fourth measure. 
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// 




£ Jir pT^P 



y J 'f P 1 j j i j jj j i < [ 



S: 



m 



* I J: J^ I j_ lj*l 









to 



- D _. 



5=5 



w * 



V V 



v£_> 



S 



Si 



z 



pg 



f 



If V TT » 



N9 2. 

Andantino. (J=i«.) 



Voice. 



Piano. 



I - N 



-# 



jp sempre legato 



P 



# f • ^ - f # JV 



r ^i^ r ir' ^P 



-/- 



? 



EC 






^ 



«. 



^ 



^ 



« 



l*j«liJ k: 



*jJjjk; 



^ 



#d J d J 



^ 



f gjj j » i J7T r ' ff i c^i?^ ^ i » J J V p 
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S 
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#^ 



*-~TT 
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R3 
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I 



m 



m 



-« 



| J l ^J p ir - "" E r irr rr 1 ^""^. 
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* 
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Pi 



M 
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W 
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v » 
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m 



f 
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W 
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is 
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f JTirtiTujjiT^ g 




■ -r"~~n — 1^ 1 i i -P ^=f yTt.^ T= 

r r icj ,j i f J |J - r i p i mp r p ■ = 



SS5 



Wft 



S 



I 



j | j 



• — # 



£ 



H«5 



« 



P 



S 



*s«r 



i 



R 



^ 



P 



^^ 



oTr n J 



^-/ 



s* 



@ 



P 



p 



SF 



f J)y i ^f u ijjJ^T p r $ 



* 



s 

i*l* 
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« 



«=:■: 



3? 



: *gP 



**«*? 
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^ 



P¥ 



P^P 



^ 



^ 




=£ 




PJ P l Pf^ l f 
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^ 
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^F. 
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Pf 
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Andante. (J = 84) 



Voice, 



Piano. 



2 



S 



fiji\f ""J^ i J J Tj j jjVi JJlV- "fwFf}} 

vre lesrato QitJ 



p setnpre legato 



^ 



SI 



P 



&> lr t 



sroifl 



^ 



^ 



v — y 



i 



* — m 



W^ 



£ 



3fc 



:£r » - '» 



4^ 



> 1 J [ccf 



¥=* 



ff 



^ 
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^ 



* 
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EeIe 
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^F 



^ 



> i OmcMSt i U ]7 1 r •' Vdcifr i [[cJQ 
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£ 
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^ 
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^ 
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^^ 



SC 
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a tempo 



dt 
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$ 



^ 



fficfoio 



£3 

S3S 



S 
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J> 



^^P 



• 



P 



JvhJJ •*fr^ * 



SEte 



•*>j 'y a 



^ 



3^ 



:*— -* 



* 9 



W~W 



P 



£ 



m 



* 



^t 



& 



^ 



The Teacher, when he thinks it necessary to sustain or facilitate the pupil's intonation, 
may play the vocal part with the right hand; but this must he done very discreetly, and 
only at the beginning. 
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P — fff» 
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N<?4 



Andante. (J =88) 



Voice. 



Piano. 



m 



p molto legatfr^- 
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# — (»■ 
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Voice. 



Piano. 



Panseron — Method of Vocalization for Soprano and Tenor — Part 3, Vocalises 1-27 

Moderato grazioso.(J.=ss) 



I 






P3p¥ 



p sempre 
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Hz d - d 
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i 
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Andante. (J = 84.) 
N9 6. sempre legato 



Voice . 



Piano. 
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. Andante. (J= 92.) 
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N9 8. 

Andante. (J =96) 
se nvpre legato. 
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MO Q Allegro non troppo. (J- = 84) 
™- "• sempre legato e leggiero. 
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